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Thank You All 


It was a privilege and pleasure to put together 
so many interesting pages. Your excellent help 
in expanding our yearbook is greatly appreciated. 
A variety of subjects are presented which makes 
for interesting reading. Here’s hoping for an 
even bigger Treasure Gems in ’73. It’s a good 


way to participate. Respectfully submitted, 


Your coordinator, Bill Greer 
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THE OATH OF A FREEMAN 


“Ghe Oath of a Free-man was the firs document printed in the 
colonies by America’s first print shop: the Stephen Daye Press, 
Gambridge, Massachusetts in the year 1639. 


No adual copy of the original edition is known to have survived 
the years, only the text, and the fad that the type, press, and the 
paper were secured in Holland by a certain Rev. Jose Glover, 
_ have been preserved by history. 


(A.B.) being by God’s providence, an inhabitant, 

and Freeman, within the Jurifdiction of this 
Commonwealth; do freely acknowledge my felf to 
be fubject to the Government thereof: And there- 
fore do here fwear by the great and dreadful Name 
of the Ever-living God, that / will be true and faith- 
ful to the fame, and will accordingly yield affiftance 
& fupport thereunto, with my perion and eftate, as 
in equity J am bound; and will alfo truly endeavour 
to maintain and preferve all the liberties and privi- 
ledges thereof, submitting my felf to the wholefome 
Lawes & Orders made and eftablifhed by the fame. 
And further, that / will not plot or practice any evil 





again{t it, or confent to any that fhall fo do; but 
will timely difcover and reveal the fame to lawful 
Authority now here eftablifhed, for the f{peedy pre- 
venting thereof. 

~ Moreover, / do folemnly bind my felf in the fight 
of God, that when / fhall be called to give my voyce 
touching any fuch matter of this State, in which 
Freemen are to deal, / will give my vote and suf- 
frage asI fhall judge in mine own confcience may 
bef{t conduce and tend to the publike weal of the 
body, without refpect of perfons, or favour of any 


man. So help me God in the Lord Jefus Chrift. 


Printed especially for APcA’s “Greasure Gems by Bill Greer 


apo eng. N INDIGNATION meeting by the inmates of 

Wall the asylum for typographical unfortunates was 
VAI gaining some momentum as 14 En Quad, with 
My ragged edges and bits of dried glue signifying 





= Van sl his Soacen habit of intimacies with gauge 
pins, was = ae president, and after remarks about not being 
proud though often stuck up, he called for individual experiences 
and suggestions. @“Gentlemen,” announced 18 Garamond cap 
V, “just look at this horrible gash on my face! The fool printer 
neglected to move the gr ippens suaths ‘from ater! form and lett 1 me 
a wreck. Through no fault wy 77} | : = 
of my own I must be sent 
to that terrible hot place.” (9 | oe 
“Oh, that’s nothing,” BE ee up 10 C ae ies Pa I have never 
tasted ink; yet here am, thrown away before having a chance 
to show my face. I was dropped and trampled under foot all day, 
then rolled over and over by a great rough broom. I tried hard 
to preserve my fine lines, but I was fatally crippled and doomed 
to fiery dissolution.” (“It was a careless trick that brought me 
here,” said 24 Bodoni lower-case j. “After my form was locked 
up, this stupid idiot dropped his key-wrench right on top of us 
and at one fell swoop my curly tail was gone.” “Oh, who cares 
about your insignificant tail? Listen to my tale,” interrupted 12 
Antique Shaded cap A. “It’s a shame I have to stay here with 
you common, ordinary types. I was high-born and have been 
delicate all my life. The simple fool knew I was to be handled 
carefully, but he thoughtlessly ran a single line of us through 
on a heavy tympan left on the press from another job, and as a 





result we were thrown in here for fear we would be mistaken 
for Stymie Extrabold. Down with careless pressmen!”’ “Amen, 
brother,” swelled the chorus from all over the box. ((“Say,” 
piped 10 Copper Thin Space’s squeaky voice, “give us little 
fellows a chance! It’s a sin that so many of us are here. We were 
bent out of shape by a lazy comp who tried to jam us into a 
tight line. Now the clown spends half his time pulling other 
cases out, trying to find more of us. Oh, I could tell a thing or 
two about these clumsy ‘blacksmiths’ who discard us in disgrace. 
Down with blacksmiths!” Uproarious yells of “Death to the 
blacksmith!” convulsed the hellbox for the next few minutes. 
8 Kennerley small cap L spoke up: “Nothing is more fatal to 
us than a planer with some idiot who claims to be a printer 
pounding it as if beating a tattoo on a cast-iron anvil.” (“Darn 
tweezers ruined me,” said 14 Coronet cap K. “A careless chap 
tried to pull me out of a tight form, tweezers slipped; now my 
face looks as if it had monkeyed with a buzz saw! No wonder 
they sell tweezers cheap; they could afford to give them away, 
and even throw in a comic valentine adorned with a picture of 
a red-nosed comp with his stick in the wrong hand. Banish the 
tweezers!” “Throw them away!” rang out from a hundred metal 
throats. (Just then footsteps were heard approaching, so the 
meeting was abruptly adjourned and a great hush came over 
the box. Someone was mumbling something about “getting rid 
of all this junk.” Sh 


This humorous little tale was partially re-written from an article by 
Herbert L. Baker in ‘‘The Inland Printer,’’ Noy., 1886. TYPES: 6 Caslon 
Bold, 60 Cloister Initial, 30 Garamond Italic and 10 Van Dijck with Italic 
& Small Caps. PAPER: Vellum 70. INKS: Kelsey Bond Black and Van 
Son Chrome Yellow. PRESS: 5x8. Guy Botterill GEA 371 
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2 A PLEASANT SIDE OF BEING 
Kejitte a private printer is that tal- 
Library ented people with an inter- 
~“ est in playing with type but 
without the facilities for doing so become 
attracted to your shop. And sometimes, 
if circumstances are just right, you may be 
able to work together to do something of 
value and satisfying for others & yourself. 
Such happened to me recently. To be- 
gin my story, 1 have known the Director 
of the University of Kansas Libraries for a 
good while and have been urging him to 
initiate a Friends of the Library group to 
act as fund-raisers to buy desired books 
the Library budget can’t handle. 

Then, several months ago, I met young 
Rick Cusick, a letter designer at Hallmark 
Cards, recently a Californian, whom Don 
Margo, calligrapher extraordinaire, sent 
me a glowing letter about. 


Finally, the Library staff felt the time 
was right to get the Friends started and 
they asked me to help. Since an identi- 
fying insignia for letterheads and the like 
would be needed, I called on Rick to aid 
us. The result you see above. A beautiful 
piece, isn’t it? All were delighted with it 
and it helped get the membership drive 
off in fine shape. 

Within a short time over one hundred 
and fifty members & about two thousand 
dollars in contributions have been enter- 
ed on the records. Half of the money has 
just been used to buy three fine items the 
Library has wanted but couldn’t aftord. 

—* is the PpOwer s of igient 


Set in Trump Mediaeval and printed at the 
Crabgrass Press in Prairie Village, Kansas 
by Phil Metzger in August, 1972 





THE HOUSE OF O'CONNOR 
HOW IT ALL STARTED 
Years ago when my two boys were young and 


I was a professional printer, I bought a small 
rubber type rotary printing press. 


You know the kind, with short rubber type 
that had to be inserted into a slot in a cylinder, 
then the cylinder was run over an ink pad, and 
printing came out on paper. 


The boys used this for a couple of years and 
tired of it. So, I found a small 3 x 5 hand press, 
the name (?), which the boys thought was just 
the thing. I, being a monotype operator, scroung- 
ed enough type of different faces to set cards and 
a few small forms. The big problem was finding 
used cases. 


The boys were taking printing in Junior High 
and High School about this time, so using larger 
motor powered presses, thought the 3 x 5 was 
beneath their ability. 


The 3 x 5 set idle for about a year, then I 


found a good buy ina 10 x 15 C and P, which I 
had moved to my basement. Along with it came 
cutter and a stick. We decided to name the shop 
‘The House of O’Connor’’. 


The boys began to print at home again and 
were able to print larger forms. This continued 
until they graduated from High School. 


That did it. Both went off to College, one to 
Western Reserve University, where he became 
a Computer Programmer. The other to (R.I.T.) 
Rochester Institute of Technology for two years. 
This one won a Scholarship for one year from 
the Graphic Arts Association of Cleveland along 
with additional tuition from The graphic Arts 
Foundation in Pittsburgh, Pa. 





In his second year he started goofing off and 
did not go back to school. He is now working in 
printing in California. 

So now I am the sole operator of ‘‘ The House 
of O’Connor”’ in my retirement years. 

10 point Monotype Bookman—The House of O'Connor 372 
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Of Cabbages and -- 


_ Linotypes 


mURING the early part of the-year the print shop 
} takes on the look of a greenhouse, as a variety 
“of spring plants are getting their start, utiuzing 
the window with ‘the southern exposure.” The 
cabbage, cauliflower, pepper and other pants don’t 
seem to mind the clatter of the Linotype or the 
impression ‘‘thump’’? of the 12x18 Kluge press. 
Apparently they thrive on the smell of printer’s Ink. 


An accumulation of of 30 fonts of Linotype mats, 
from 5% to 42 point, provides approximately 60 
faces of type to choose from. Each font of mats 
(or matrices as they are technically known) except 
point sizes above 24 point, have two characters on 
the mat. As an illustration, THIS IS CORONA with 
ERBAR BOLD, many will have an italic instead of 





the bold face in the second position. 


The Model 5 Linotype is a single magazine ma- 
chine, in other words only one size of type can 
be set at a time. A change of type face, or point 
size, means taking off the one magazine and putting 
on another with the desired font of mats in it. fi 
there are not enough magazines to house all the 
fonts then it is necessary to run out ali the mats 
from a magazine and run in the desired font. A 
full complement of mats for a 90-channel magazine 
runs about 1,500 mats. 


My equipment includes nine magazines which 
contain the most used and smaller sizes of mats. 
Any type size above 14 point, that I have, is not 
designed to be used in this machine, inasmuch as 
the ‘‘combinations’’ on the mats which cause them 
to drop in the proper channels of the magazine 
are cut for 72-channel magazines and the Model 5 
operates from a 90-channel magazine. 


The iarger sizes are stored in cabinets and are 
hand set, then cast on the machine, stopping the 
machine after the cast, removing the mats and 
“redistributing” them. 


- While setting type from a keyboard does have 
its advantages, the feeling of really being a part 
of the past, in the printing trade, seems to be more 
of a reality when ‘‘sticking”’ type by hand. The ma- 
chine can, however, supply much of the material 
that is needed in printing, such as borders and rules, 
ornaments and logos from border slides and special 
matrices. Even spacing material, if necessary. 


ig 
Ben 
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Use of a magnifying glass to study the small 
squares will reveal that they contain the impression 
of a full capital font. This has been cut on a six 
point mat. 


eReDEE #5 way ie 
a ae eae nee 
eo ae wee ee 








This page for the 1972 APA Yearbook 
has been submitted by The Countryside 
Press, Richard H. (Dick) Meyer, Prop. 
(APA No. 366). 








f ,IKE a biological cell which divides 

Balwhen it has matured, my press now 
operates under its own identity. I made the 
decision to submit my own creations to 
APA rather than be a ghost printer for 
GREER GRAPHIcS. My background was 
void in Graphic Arts ’til about 3 years ago 
when I began an apprentice program under 
the watchful eye of my father. 

Having cleaned cases, sorted spaces & 
quads, cleaned & restored old presses and 
generally dirtied my hands in the letter- 
press department, I now feel that I have 
eraduated from the school of hard knocks. 

In 1973 I hope to be a frequent contribu- 
tor to the bundle. 





OPERATION SALVAGE 





31D you ever pick through a few hundred pounds of 
told pied tvpe and come up with just that - plain old 
SS Bad L pet This face is one of about a dozen which I sort- 
a E y fred out of a couple of tubs last spring. All of it had 
= SS in marks, which at first made me think | had a 
resi find, but after about an hour of sorting | could see a dis- 
appointing array of common looking stuff, such as Engravers’ 
Bold & Condensed Gothic etc., all 12 pt. and smaller. 

Not knowing whether any of the fonts were complete, I dove 
‘nto the insane task of sorting out some of them. [his font of 
rype looked the largest, so after about a month of part-time 
work | have a fairly sizable book face, short of course of a 
few characters. 

The BB&S catalogue of 1900 shows this face as French Old 
Style and the title is 12 point Post. A full showing of both of 
these faces appears below. 

8 POINT FRENCH OLD STYLE 
ABC DEFEGHIJKLMNOPORSTUVWXYZ&  ABCDEFGHIJK 
LMNOPRSTUVXYZ& 1234567890 abcdefghijklmnoparstuvwxyz 
fffiflffiffl Zee OE ce .,-7:;!P | 








Printed on a No. 3 PEARL by DAVE GREER, Ga) 397, for the second 
edition of TREASURE GEMS. My thanks to RAY CUDDINGTON for the APA 
& Aroplane euts. This face is also a part of OPERATION SALVAGE. 











STEW 


1 elephant - medium size 
2 rabbits, optional 

Lots of brown gravey 
Salt and pepper to taste 


Cut elephant into small bite-size pieces. 
This will take about 2 months. Reserve the 
trunk; you will need something to store the 
pieces in. Add enough brown gravey to 
cover. Cook over kerosene fire for about 
4 weeks at 465 degrees. This will serve 
about 3,800 people. If more are expected 
two rabbits may be added. Do this only 
if necesary, as most people do not like to 
find hare in the stew. Really great for a 
crowd. 


eZ Printed on a 5 x 8 Kelsey, model P, for the a 
y 1972 APA Yearbook at Anchor Press 





THE ANCHOR PRESS 
419 Hill St., Mount Morris, IL 61054 


A private press operated as a hobby, by Bill McKay» Anchor 
Press carries APA no. 392 and the NAPA logo., publishes 
the Pint Shop Poetry and the Eight O’Clock Report, and 

‘c a Laureate winner-1950 editorial- with Et Cetera issue 


no. one for AAPA. 


ANCHOR PRESS 


Anchor Press has an honest to goodness anchor. 
Chained to the front of the house, and resting on the 
pourch is a ten pound, old style anchor. It was rec- 
evered from the lake area near Green Bay, Wi. Off 
shore, 40 feet down lay an old schoner that once 
travelled the lake. It is believed that she was the 
Nellie Hammond sunk near that area in 1884. It was 
one of the last artifacts to be removed from Wiscon- 
sin before that state's Historical Artifacts Law went 
into effect. Another anchor rests at the corner of the 
drive —- a temporary spot. If was a recent acquisit- 
ion from the Great Lakes Naval Training Station, thro- 
ugh the Naval Reserve. It is a hundred pound monster 
that saw service as an anchor for the River Gun 
Steamers during the Civil War. It was one of many 
in storage at government warehouses for more than 
a century — until Uncle Sam cleaned his closet. 

Visitors to Mt. Morris can recognise the home of 
the Anchor Press by the anchors. 








mVHE Juniper Press was started 
L tn December 1969 with the 
acc, cuisition of a Kelsey 5x8 Excel- 
~ sicr Model O and 3 small fonts of 
type. Although we knew nothing 
about rrinting we wanted to print 
cur own Christmas cards from a 
finoloum block made by daughter 
Beverly. One thing led to another, 
however, and we were drawn into 
a deeper involvement. OCLYO 


Next we bought a C&P 8x2 
No. 25419 made in 1889, an old 
Oswego 30” hand lever paper cut- 
ter No. 2078,and a lot of dirty old 
type inold style cabinets. Then fol- 
lowed a saw and proof press and 
miscellaneous necessary equipment. 
Now we haveadded two Thompson 
type casters (one installed) so we 
can cast our own type. 

This page marks a milestone in 
the life of the Juniper Press. It ts 
the first work produced completely 
from type cast by our own foundry. 


A.T.F. had better watch out! ens 


Phillip J. Cade, 24 Ginn Road 
Winchester, Massachusets 01890 
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A Little Journey To 


The iiiinentl® Press 


FOLLOWING the fine examples set last 
year by Marge Clelland & Dick Ulrich, 
you are cordially invited to a tour of the 
Whippoorwill Press. We are located on a 
small farm six miles s.w. of Frankfort, 
Kentucky's capital city. And, like many, 
this private press is housed in the base- 
ment --so, down the stairs & turn right, 
into the pressroom-darkroom-office. The 
walls are 10-in. thick, reinforced con- 
crete, as is the 7-ft. ceiling; you are in a 
10x30-ft. windowless room that was once 
a water-filled cistern, After we were sup- 
plied with “city” water through a new 
water district, the cistern was drained, & 
a contractor jack-hammered an opening 
for a door into the basement, creating a 
spacious, bonus room. It is cluttered by 
homemade type racks, book & storage 
shelves, a typing table (where I set type), 
and a workbench with printing-related 


detritus. The darkroom occupies an 8x10 
end of the cistern, and presently houses 
more paper-stock than enlarging paper & 
film. And this smaller room serves ad- 
mirably as my oenology laboratory. There 
are two presses, a 5x8 Kelsey, & an 8x12 
C&P. On the bench is spacing material, 
a composing stick, & a new, but practi- 
cally worthless Swingline 615 stapler. 
There is no other printing equipment in 
this spartan shop. But, Jim Weygand has 
written to remind me, the simplest shops 
are usually the most active; more books 
issue from such than from larger, better 
equipped, less cluttered printeries. This 
is a most comforting thought. Wires from 
the FM-stereo upstairs carry music to 
this remote refuge, and a phone 1s there 
to keep me in contact with wrong-num- 
ber dialers. Visiting printers are welcome. 


Set in Caslon types for the 1972 APA YEARBOOK, 
— J. Hill Hamon, R. 2, Box 332, Frankfort, Ky. 40601 





Luft! 


AFTER NEARLY A YEAR of trial and tribulation 
SHE WORKS! No, not my wife, but the Model 


15 LINOTYPE. 


Small by Mergenthaler’s Mighty Metal Mon- 
ster standards, she is exactly 70” high, bare- 
footed on the cold concrete basement floor. A 
“shorty” because of her single 3/4 length mag- 
azine. Female, of course, because of her con- 
trary headstrong temperment. 


She sits in quiet dignity like a dowager 
queen until “turned on.” Then, as her female 
instincts dictate, she rattles and clatters and 
clacks, and like females in general, 1s a wonderful 
mechanism—but hers is of wheels, gears, cams, 
and levers, with an assortment of screws, springs 
and switches, making crazy reciprocating and 
rotary motions. 


Her little “star” wheel frequently flips a mat 
out onto the floor causing me to bow down low 
to retrieve it. Usually, after paying homage and 
a “may it please Your Highness” she 1s much 
more tractable (I tell myself, hopefully). 


Like most things female—women, boats, air- 
planes—it’s not the first cost; it’s the upkeep. 
She has an insatiable appetite for little brass 
‘mats’ at about 20 cents each. Her spelling 1s not 
always above reproach and she sometimes stops 
with a grinding, baffling crunch, but she sets 
type much faster than I, and there’s lots less “pr 
around the shop. 


f2HINK TLL KELP HER? 


GUY B, STORER A. P.A. 389 





Every printing office has its printer’s devil. 
Although, in the case of a private press, the 
pressman may be his own devil. Gutenberg no 
doubt had ein Teufel to holler at and send out 
for beer. 
printer’s devil is an errand runner and 
odd job worker. The harrassed kid who 1s at 
the beck and call cf everyone in the shop. 
The butt of jokes who is sent after a left- 
handed quoin key, or invited to look at the 
infestation of type lice in a newly washed 
form. No wonder they’re devilish! 








Glaister defines the term as “‘a humorous 
appelation for a printer’s apprentice and 
dates it back to 1561. Jacobi and the OED 
agree that the term applies to the youngest, 
or junior, apprentice in a printing office. 

Moxon, that fount of all lore concerning 
the black art, says: ““ The Pressman some- 
times has a Week-boy to take sheets, as they 
are printed, off the Tympan. These boys do 
in a Printing-House, commonly black and 
Dawb themselves; whence the Workmen,a 
Jocosely call them Devils: and sometimes 
Spirits, and sometimes Flies. ° 

The term ‘printer’s devil’ has now been in 
use for about 500 years. It will probably be 
in use as long as there are printing offices and 
printers to work in them. 





COLOPHON 
Printed by Frank J. Anderson (APA 337) at 
the Kitemaug Press down in Spartanburg, S. ©. 
where even the cat has a Southern accent and 
says “M’yawl.” 160 copies were treadled out 
on the Pearl for APA’s second annual Pastiche = 
De Luxe. September 1972 





E HAVE IN OUR APA MANUAL A CHANCE TO 


get into print on a semi-permanent basis, rather than 


A Pitch 
WwW the ephemeral basis of the normal contents of the 


POE Bundle. Such a page printed for the Manual is care- 


fully filed away in the official cover and thus preserved, handy 
for future reference. If the fact that your efforts at writing & 


printing are thus ageless, does not turn you on, consider then 
the following quotation from the Ancient Oriental Philosophers: 
‘‘We must profit by our mistakes, but as we cannot 
possibly live long enough to personally make all of the 
mistakes, we must profit by the mistakes of others.’’ 





In modern day language this means that you must tell it lke it 
is to others. Tell us of your success in solving problems. This is 
one of the primary purposes of the APA Manual. | 

There are many, very fine, textbooks available to us, but they 
are slanted toward the commercial aspects of our craft. Because 
such commercialism is not what we strive for, the methods are 
sometimes costly or require extensive (and expensive) tools and 
materials. The real craftsman hobbyist is the one who does for 
only twenty five cents what the vocational printer will do with 
his $500.00 worth of fancy equipment. If you can do it without 
a large capital investment, we would like to hear all about how 
you did it. Similarly if you have found an inexpensive source of 
supplies, with honest merchandise and reasonable prices we want 
to hear about that also. Give that supplier the publicity that is 
due to help him find more APA customers. 


If you are the “readin and writin” type, do a short bit on any 
aspect of the History of Typography or Printing Methods. The 
subject of Printing Machinery and Manufacturers provides any 
number of interesting titles for Manual pages. Proper selection 
of your main field of writing can lead to several main subdivi- 
sions of your subject and hence to more than one page for the 
Manual. For example, selection of the subject of Paper, immedi- 
ately suggests History, Methods of Manufacture, Types and 
Standard Sizes, How to make Immitation Deckle Edges, ete... 
This list can easily go on, limited only by your ingenuity and 
inclination. : —— 

As suggestions, the following list is only the bare beginnings 
of the needs of the Manual. Why not pick one of them and write 
some: five hundred well chosen words or plagiarism about the 
subject? Submit your manuscript to the Manual Coordinator 
(in 1972-73 Gary Hantke) and then find some suitable paper and 
vet into print. Try these subjects or just look in the index of the 
Manual and choose one you like. 


Printers Customs Color Printing 
Bronzing — Die Cutting 
Photoengraving Gumming 
Binding | Thermography 
Silk Screen | Gold Stamping 
Creasing Favorite Type - 
Copy Fitting Hand Presses 
Stereotypes : etc. etc. etc. etc, 


This page by Ben Bullwinkle APA 284 The Twombly Press. 





Language LIBerated from Libido 


Recently the bright refulgent pages of the Indianapolis 
‘Star’ devoted nearly a half page to the crying need for 
reform of the male oriented, chauvinistic English Lang- 
uage, which it seems, is what is keeping thc pore, frail, 
lil’ female sex in subjugation. 4 A [etter to the author, 
Mis. Mary Anne Butters, so help me Deo, brought the 3 
word answer, ‘Get wellsoon!’ which was right neighbor- 
ly. @ So what are we going to have, a Dictionary like 
the Russian Encyclopedia, loose-leaf, then when ‘The 
Ladies Tattooing and African Violet Society’ decides 
something is anti-Lib, the offending page can be yank- 
ed & replaced by something composed by Lucy Mae 
Turnipseed or her equals, tf any, & be sure to correct 
the evils of said male chauvinistm? @€ One would sup- 
pose that a newspaper would have trouble enough using 
words which would give the same meaning for any bit 
of immortal prose to all their public. Then we will have 
two kinds of English, Standard for the Hairy Barbar- 
fans, && a fe(male?) -marm Swahili. Just think of be- 
ing wronged by being called part of the hu(man) race! 
Now God love them, I had thought myself old enough 
to like them, or otherwise, for their merits or actions as 
per(sons) oops |, per-daughters. Not so, they must now 


have Equality, in language & alimony. I guess I like 
the old female type woman, like grandma used to be, 
& all those teachers, who so long ago instilled my en- 
during respect for the language as it is, and has come 
to be thru usage and pragmatic acceptance. @ Now it 
seems we ate to have a sort of Esperanto, or Volapuk, 
other wise, LIBIDU-LINGO, which will be, no doubt 
shortly as well read and loved as Ido or Interlingua. 
@ The Irish are our present shining example of the 
benefits to be derived from striking the shackles of 
English and replacing it by the glories of Gaelic, and 
the sweet reason of indiscriminate bombs. Canada is 
also reaping the dubious harvest of allowing a separate 
language for a dispeptic minority. @ We too are being 
told that the old ‘Melting Pot? was alla mistake, and 
that now we should indulge the vertical division into 
Folish, Spanish, Gullah & Italian etc, in addition to a 
presumably horizontal division of all these into a male 
& a fe(male) version. G Likely most males over thirty 
have developed a tin ear for the sufferings & vapor- 
ings of the wo(man’s) proto-LlBertarians. So, bad cess 
to your campaign, Mary Anne, lets leave 
things as they iz. 


SYSSYOCVOCVSCVOOYD 


Simplistic Press, forthe 1972 A. P. A. Annual 
R.L. Ulrich, P.O. Box 206, Cambridge City, Ind. 47327 
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Kappy Day in the Print Shop 


Twas a busy day in the print shop, 
With orders coming in fast. 

The stoneman in a frightful stew, 
Much harried and harrassed-- 


When up to the stone came a pressman, 
With an injured look on his pan; 

He started to sing his song of woe 
As only a pressman can do. 


‘That form is bad, the lockup is poor 
And the corners will not meet, 

The leads and slugs bastard 
And the type is off its feet. 


The workups are more plentiful 
Than nickels in the mint. 

In fact, the whole damn thing is a mess 
And I cannot make it print” 


The stoneman heaved a mighty sigh 
His eyes a glassy stare, 


| He threw away his mallet 


And wildly tore his hair-- 


“You have heisemeied and hace 
Like a blacksmith on a drunk, 
You have stuffed it full of broken leads 
ee old cardboard and other junk. 


You have pounded down work-ups 
And nailed them with a tack.’ 


You’ve turned the damn thing upside down 


And daubed it with shellac. 
That form left here in perfect shape, 
The lockup was first class, 


Now you can take the damned thing 
And shove it -- ---- ---.” 


Author unknown 
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i GETTING STARTED 


My C&P oldstyle 8x12 press was found by 
a publisher friend who said that it would need 
a little cleaning. That was a masterpiece of 
understatement! Steam cleaning took off some 
depth of black coating. The full accumulation 
was too tightly adhered to remove easily, thus 
hand scraping was started. 

It was not my intent to make the cleaning 
of this machine a major project, but it quickly 
developed that a new paint job would never 
stick if the surface were not properly prepared. 
The result was complete disassembly and hand 
cleaning the entire cast structure. As the sur- 
face of the metal became exposed evidence 
of former glory showed up, like the gold leaf 
on the curved spokes of the flywheel. 

New red paint so improved the castings of 
the press that the brightwork now looked bad. 
Each shiney piece was then hand polished to 
revive the original appearance. 

It's done, it looks good, works fine, and | 
know the press intimately. 


Jack Murphy APA 382 








AQ? fk} OME people who print for a hobby 


I oy often do so in a very solitary way. 
lr =| However, we in the St. Louis area 
1 t] have f Bund that one way to incfease 
our - printing pleasure is to form a chappel 
of area printers. ‘‘What’s a chappel, you 





-say?’’ you say. Well, very simply, itis an _ 


organization of printers who meet to swap 


_ types, share information about printing, 
_ talk printing, and have fun jawing wit h 
each other. — 


The Joseph Charless Chappel, our hap 


pel, has been in existence since 1969. It 
was” Hames for the first printer west of 


the Mississippi, a man who modestly 
entitled Rimeclt as ‘‘Printer to the M: 
souri Territory.’’ When do we meet? Well, 


your guess is as good as outs. We have met 








once, twice, and even six times a year. It 
seems like we really meet when we have 
need of each others’ company—whenwe get 
tired of printing alone and not talking to 
anyone. And each of us feels that the meet- 
ings sort of refresh us,that they give us a 
new impetus to return to our own print 
shops to do better work. If one of the aims 
of printing is that of communication, we 
find that a chappel helps us to maintain 
communication with others interested in 
our hobby and helps us to become better 
creaaeaes 





— A Production of the 
Charless Chappel 
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Ron Ruble - Bill Wallace - riage and Kent Eilenstine 
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his announcement of the Kenwin Press 
represents a first printing for APA. The 
Kenwin Press owns two presses---a con- 
verted, foot-powered, 7x 1] Peari Xa3x 





5 hand operated Kelsey---which are used 
solely for pleasure printing by father and 
son. The Pearl was purchased last March 
from the late Floyd G 


‘Ce Summer S. 








Our type resources consist of seven small 
fonts of 12 point type, some border, one 
font of monograms, and a few other misce- 
Ilaneous pieces. 





The name Kenwin was created by com- 
bining the first three letters of the son's 
name and last three of his father’s name. 








Hdwin L. Eulenstine 
12728 Rott Road 
St. Louts,Missourt 63127 


APA No. 394 


son, Kent 


PRINTING 
iN TH RAIN 





It’s fun. You who attended the 
Hudson Wayzgoose probably 
thought Henry was discovering 
another river! Albeit our guests 
were just wonderful and APA's 
splendid turnout made for a great 
success. We’re on our way to 
fair weather now! M 
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Ghe Clellands, Marge and Jamie 


2712 Hudson-Aurora Road, Hudson, Ohio 
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On the Twelve Days of cy your APA sends 
to you: | 
One Lutheran minister 
Two one-man shops | 
Three expectant fathers 
_ Four professional women 
 FiveG OLD INGS 
| oe tenured professors 
Seven student types 
Eight suspected CIA 
Nine chauvinist males 
Ten engineers designing 
Eleven lady members 
Twelve printers printing (‘71 weiss 


and a partridge in a pear tree. 


On the shiveeenth day of Christmas, your APA sends 
to you 63 non-printers and no partridge in a pear tree. 





Written, set, and printed by Judi & Sam Davis of 


(The Spouting Whale Press -- and Lillian & Parker 
Worley of “The Maledictions Press. September, 1972 


Over the past few years, we have observed some . 
noteworthy printing equipment owned by mem- 
bers of APA. Since we think some of the newer 


members might be interested, we list some of 


_ them: 


< Martin Sueck ret A Columbian, a Lowe, and 
17,000 small presses 
Dave Peat: A Lowe, a Pearl, a Wichinecoa 3 
- Baltimorean jobber and 17,000 small presses 
Ken Burnett: The Lion Albion and C & P 
Bill Johnson: A foolscap folio Albion and C&P 
Rich Hopkins: A Pearl, a few other Goldings 
- and a Monotype caster. 
- Bill & Dave Greer: A Pearl, a Gordon, two > 
-linotypes, a Dr Miles proof press and C & P 
~ Pamela Wesson: A Pearl that went to Princeton | 


| Marge Clelland: The biggest C & P in the APA 


if you would like additional intelligence, print: 
_ your question for the APA bundle -- somebody © 
will answer. = SS “EL & P Worley 





Joobies are for. 


printing about... 





@ Sumac jelly making is more fun 
-,.. printing labels compensates for 
stirring a hot kettle in August. 


c@.e Brayer inking of makers’ etched 

stampings from old tools by transfer 

~ method... goes well with tool col- 
—lecting and research. 


ce Dreaming up repro lines for my 
clock-writing and collecting-husband 
to use in his clock publications .. . 
insures dornestic tranquility. 

















Printed for the 1972 APA Yearbook by Jane Roberts, 388 
— oet in 14 pt. Caslon and 18 pt. Crayonette | 
with Tuscan ornaments 
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WANTED: A man for hard work and 
rapid promotion; a man who can find 
things to be done without the help of a 
manager and three assistants. 


A man who gets to work on time in 
the morning. 


A man who listens carefully when he 
is spoken to. A man who tells the truth 
every time. A man who does not pity 
himself for having to work. © 


A man who does not sulk for an hour’s 
overtime in emergencies. A man who is 
cheerfull, courteous to everyone, and 
determined to make good. 


This man is wanted everywhere. Age 
or lack of experience does not count. 
There isn’t any limit, except his own am- 
bition, to the number or size of the jobs 
he can get. He is wanted in every business. 











roe meqOCTOR FRANKLIN is remembered 
€ ” undoubtedly as the greatest American 






w=") never to become president. He lived 
for a more important action - our very heritage. 

2 Printer, Author, Statesman, Inventor and 
Diplomat, his influence will forever be reflected 
in the American way of life. Sa It ts said that 
next to his wife Deborah, his greatest love was 
printing. 2# He often made his own ink; some- 
times he made his own type. 2# Ben patterned 
his own life from the maxims he authored and 


printed in Poor Richard’s Almanack. 2 For a 


few words to live by, please see verso... Ege 





Sem, 


Ben working with mouse friend Amos, his keeper of the cases 


POOR RICHARD SAID 
si Sf you want a thing well done, do it yourself 
oi® Haste makes waste 
i He who would thrive must rise at five 
— ga Ghe cat in gloves catches no mice 
di He that goes a-borrowing gets a-sorrowing 


si Sf you ride a horse, sit close and tight; 
Sf you ride a man, sit easy and light 


fa Garly to bed and early to rise, 
Makes a man healthy, wealthy and wise 


2m SForewarned 1s forearmed 


i See a man diligent in his business? 
He shall stand before kings 





Handset in the Gloister family, with Bookman ornaments, 
by Greer Graphics for 1972 “Greasure Gems, Uolume “wo. 





